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Section A

1	 Compulsory Area of Study: Music for Orchestra in the Twentieth Century

	 Bernstein: Three Dance Episodes from On the Town, Mt. 1, ‘The Great Lover’, 
Bars 1–40

	 Answer all the following questions using the score provided (see insert booklet).

	 (NB: Superscript numbers, for example Bar 151, refer to crotchet beats)

	 (a)	 Identify one ornament and one harmonic feature in Bars 1–7.

ornament 	 [1]

harmonic feature 	 [1]

	 (b)	 Identify three melodic features of the trombone theme in Bars 11–12. 

1.	 [1]

2.	 [1]

3.	 [1]

	 (c)	 Identify the chord and its position/inversion in the following bars. 

Bar Chord Position/inversion

154
[1] [1]

162
[1] [1]

� [4]
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	 (d)	 Identify the key in the following bars.
 

Bar Key

21 [1]

27 [1]

33 [1]
� [3]

	 (e)	 Identify the woodwind texture in Bars 33–38. 

	 [1]

	 (f)	 Identify three rhythmic features in Bars 37–40. 

1.	 [1]

2.	 [1]

3.	 [1]

	 (g) 	(i)	 Which musical style has influenced the composer in this extract?

	 [1]

		  (ii)	 Identify three features of the instrumental scoring in Bars 15–23 to support 
your answer.

1.	 [1]

2.	  [1]

3. 	 [1]

Total [20]
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Section B

2	 Unfamiliar Score Analysis

	 Mozart: Symphony No. 40 in G minor K550, Mt. 2, Andante, Bars 1–274

Answer all the following questions using the score provided (see insert booklet).

	 (NB: Superscript numbers, for example Bar 75, refer to quaver beats)

	 (a)	 Identify the key and cadence in Bar 75–6. 

key 	 [1]

cadence 	 [1]

	 (b)	 Describe the presentation and development of the following motif in Bars 86 –11.

 
       

[3]

	 (c)	 At which interval are the second violin and viola paired in Bar 121–4? 

	 [1]

	 (d)	 Identify the harmonic device in Bars 12–14. 

	 [1]



*24AMU3205*

*24AMU3205*

14304.09R
[Turn over

	 (e)	 Identify the chord and its position/inversion in the following bars. 

Bar Chord Position/inversion

114
[1] [1]

161
[1] [1]

221
[1] [1]

241
[1] [1]

� [8]

	 (f)	 Identify four ways in which the motif of two demisemiquavers is developed in 
Bars 16–26.

1.	 [1]

2.	 [1]

3.	 [1]

4.	 [1]

	 (g)	 Identify the key in Bars 26–27. 

	 [1]

Total [20]
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Section C

Area of Study: Sacred Vocal Music (Mass/Requiem)

 Answer one of the following questions.

3	 (a)	 Describe the following musical features of the Kyrie from Byrd’s Mass  
for Five Voices.

vocal scoring and texture
or 

	 (b)	 Describe the following musical features of the final section of the Libera me from 
Fauré’s Requiem Mass (from the return of “Libera me”).

melody          vocal scoring and texture

instrumental accompaniment
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Answer one of the following questions.

3	 (a)	 Describe the following musical features of the Kyrie from Byrd’s Mass 
for Five Voices.

vocal scoring and texture
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or

	 (b)	 Describe the following musical features of the final section of the Libera me from 
Fauré’s Requiem Mass (from the return of “Libera me”).

melody          vocal scoring and texture

instrumental accompaniment
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Section D

Area of Study: Secular Vocal Music from 1600 to the present day

Answer one of the following questions.

4	 (a)	 Identify the musical features of the first section of Widmung by Schumann 
(ending before “Du bist die Ruh”). 

 
or

	 (b)	 Identify the musical features of ‘Simple Gifts’ from Old American Songs by 
Copland, from the beginning up to the end of the first verse (ending at “Twill be 
in the valley of love and delight”). 
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Answer one of the following questions.

4	 (a)	 Identify the musical features of the first section of Widmung by Schumann 
(ending before “Du bist die Ruh”). 
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or

	 (b)	 Identify the musical features of ‘Simple Gifts’ from Old American Songs by 
Copland, from the beginning up to the end of the first verse (ending at “Twill be 
in the valley of love and delight”).
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[15]

THIS IS THE END OF THE QUESTION PAPER
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Insert for use with A2 3 Paper 2
Section A, Question 1, Bars 1–40
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                               

       

                   

                   

                   
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















18

C

C

Cl.

in Bb

Hn.

in F

Tpt.

in Bb

Traps

Pno.

Vn.

Vla.

Vc.

Cb.

1

2

 a2

f

1

2

f

1

2

 
f

3

 
f


B.D.

S.D.

f

f


f



A

f

B

f

C
  

f


f


f


f

                           

 
 

 
 

 
 

 
 

  
    

  




  

  
   

    

               

 
 

 
 

 
 

 
 

               

                           

                           

  

               

               

               
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
















22

Ob.

Cl.

in Bb

Bs. Cl.

Hn.

in F

Tpt.

in Bb

Tbn.

Traps

Pno.

Vn.

Vla.

Vc.

Cb.

  
f p

1

2

  
f

  
f optional 8ba

1

2

dim.

1

2


dim. p



3


dim.

p



1

 
f dim.


2  

f dim. p


3  

f
dim.


B.D.

S.D.

 





A
  pizz.

f dim.

B
  pizz.

f dim.

C
  pizz.

f dim.

 pizz.

f dim.

 arco

dim.


arco

dim.

           



















         

 
 

 
 

           






   




      

           
         

        

         

          
         

 
 

 
 



















             


   



















           

           

                   

                 

                 
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















D

D

27

Ob.

Cl.

in Bb

Bs. Cl.

Hn.

in F

Tpt.

in Bb

Tbn.

Traps

Pno.

Vn.

Vla.

Vc.

Cb.

    

1

2

 a2

mp


mp

  

1

2

p

1

2

 
p



3

 
p




1

p

  


2    


3

p

  


B.D.

S.D.

p

p


p



A

mp

B

mp

C

mp

 arco

mp

 

 pizz.

mp

 pizz.

mp

                               

  

 



 




 



 




       

  
   



  

  

               

 
 


  

 

  

 

  

 




 

 



 

 
 






                               

                               

                               

       

               

               
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
















31
E

E

Fl.

Ob.

Cl.

in Bb

Bs. Cl.

Hn.

in F

Tpt.

in Bb

Tbn.

Traps

Pno.

Vn.

Vla.

Vc.

Cb.

  
ff

  
ff

1

2

 a2

ff

  
ff

1

2

a2

f



1

2

3

 
mf f




1

 mute

mf f




2  mute

mf f




3

 mute

mf f




B.D.

S.D.

f

f
 


f

A

f

 

B

f

 

C
  

 
f

 

 arco

f

 


f

 

                  

                  

                                

                

 



 





    

   

  
  

    
   

           

    
    

   

    
    

   

           

 
 


  

 

 

           


 

 



 


           

               

    

               

    

               

    
   

        
   

           
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















36

Fl.

Ob.

Cl.

in Bb

Bs. Cl.

Hn.

in F

Tpt.

in Bb

Tbn.

Timp.

Pno.

Vn.

Vla.

Vc.

Cb.

  

  

1

2

 a2  

  

1

2

   

1

2

3

   open
a3

ff


1

  open

ff


2   open

ff


3

    

    
Solo

sfffz

 

 

A


pizz.

f

 

B
 pizz.

f

 

  pizz.

f

 

  pizz.

f

 

  pizz.

f

 

              
 

  

              
 

  

  
         

   
 

  

  
         

   
 

  


   

                

 

                 

                 

  
 

    
      

 
   

    


      

   
 

     


    

     

   
 

   
 
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Source

Q1......© 1972 by Warner Brothers, Inc. Boosey & Hawkes, agent for print and rental. Leonard Bernstein 
Music Publishing Company LLC, administrator. All rights reserved.
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Insert for use with A2 3 Paper 2
Section B, Question 2, Bars 1–274



















Andante

1

Flute

Oboe

Clarinet in Bb

Bassoon

Horn in Eb

Violin 1

Violin 2

Viola

Cello and

Double bass

6

Hn.

in Eb

Vn. 1

Vn. 2

Vla.

Vc.

+ Db.



















     

1

2

     

1

2

     

1

2
     

1

2

  
p

 
p


p


p




p

1

2




sf p sf p


sf sf p




sf sf p


sf sf p









            

                    

                          

                              

                          

        



       

                         

   
                  

                       

                       
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

















11

Hn.

in Eb

Vn. 1

Vn. 2

Vla.

Vc.

+ Db.

16

Fl.

Cl.

in Bb

Bsn.

Hn.

in Eb

Vn. 1

Vn. 2

Vla.

Vc.

+ Db.

1

2

 


sf sf


sf sf


sf sf


sf p sf

 
p

1

2

  
p

p

1

2
 

p


p

1

2

 
p


p


p


p


p

                 

                                    

                                       

                          

        
   

   
        

               

 



   


     



 
 

  


           


   


   
  

         
             

                    
 

                      

                      
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















20

Fl.

Ob.

Cl.

in Bb

Vn. 1

Vn. 2

Vla.

Vc.

+ Db.

24

Fl.

Cl.

in Bb

Vn. 1

Vn. 2

Vla.

Vc.

+ Db.

 

1

2


f


f



1

2

 


f p f p


f p f p


f p f p


f p f p

 

1

2

 









    
 




 
         

 


       

              

 
          

         

          
          

                     

                 

 
  


 

   
 

  
  

    

              

              


            

                   

                

                



Source

Q2......"Mozart: Symphony No. 40 in G minor K550, Mt. 2, Andante
© Public Domain"
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